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over the clash of critical opinion, and very conscious
of the crudities of my own juvenile ideas —in having
there been introduced to an approach to literary
study which to one who like myself had, as an under-
graduate., passed from science to arts,, was very
gratifying and satisfying.
We were taught to see in literature the materials of
a science—and in the larger sense a biological
science, a science of organic growth. A nation's
literature assumed,like its history, the form of an evolu-
tionary process, was regarded as a living thing that
passed from babyhood to maturity and from maturity
to decay and death—no, not death, for in the organism
of literature there is no death, only a passing from one
phase to another, a transition to a new life. The
aesthetic valuation of individual poets in my German
student days took a quite subordinate place.
And as the modern historian no longer, like his
eighteenth-century predecessor, adapts world happen-
ings to his own pre-conccived idea of the ways of
God to man: but tries faithfully and loyally, on the
basis of laborious searchings in archives, to present
the past as it really was, so I learned to approach
literature in a similar spirit. The first business
of the literary student, we were taught, was with
Incontrovertible facts, with the sifting of records, the
establishment of accurate bibliographical data—with
the genesis, expressed in terms of fact, of the individ-
ual works of literary art: the relations in which they
stood to the poet's life and experience. And from
this we advanced cautiously forward to questions
of sources, of influences, of the modifying effects
of milieu and social conditions: to the reflection in
poetry of the nation's ideas, hopes and aspirations.
We studied the conditions of literary growth, whereby
a nation's poetry rose in certain epochs to glittering
brilliance ; we tried to understand what factors were
responsible for its decay. And at every step our
judgment was trained to weigh evidence, to form

